A GENERAL HISTORY OF CAMELLIA
JAPONICA IN JAPAN
1

YUGI ISHII,2 Suginami-ku, Tokyo, Japan

HE Camellia iaponica grows wild in most sections of Japan.
In April, the varieties of this species bloom in gardens here
~ and there, apparently requiring no special cultural attention.
I estimate that at the present time there are more than four
hundred varieties of C. iaponica in this country. It is my understanding that the cultivation of C. iaponica was originated in Kyoto,
the old capital of Japan, sometime in the fifteenth century. As to
the definite origin of its culture, however, nothing is known with
certainty as yet.
Back in the 1400's, the shoguns (rulers) in Kyoto competed in
constructing new palaces, building gardens and planting trees and
shrubs-then called Senzai-awase (flower gardening). Therefore, it
seems apparent that cultivated forms of C. iaponica were produced
from seedlings in those days.
It is understood that the ruler Hideyoshi Toyotomi (1536-1598)
was very much fond of the camellia. 3 He lived at Fushimi, Kyoto,
where even today the old camellia trees may be seen. The collection of Chosen-tsubaki (Korean Camellia), which Hideyoshi Toyotomi especially favored, is now conserved as a natural monument
of plants at the Jizo-in Temple of Kyoto. This temple is widely
known as the Camellia Temple.
The Chosen-tsubaki is said to have been brought from Korea in
the old days; but it is obvious, too, that camellia garden varieties
as well were raised in Kyoto in the early days of the Muromachi
era (1400-1570).
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1 Translated from the Japanese by Mr. Noboru Sakamoto, Chiyoda-ku,
Tokyo, Japan.
2 Mr. Ishii has written a series of gardening books, one of which includes
the illustrations, names and descriptions (in Japanese) of one hundred varieties of C. iaponica and C. sasanqua. This book was published in 1930 and remains, apparently, the only current, authoritative treatment of camellia varieties
in Ja:(Jan. He is now completing a survey and study of the taxonomy and
classification of Japanese camellia varieties.-EDs.
3 The Japanese generally apply the term "camellia" in reference to C.
iaponica Only.-EDS.
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Another camellia fancier in old Japan was the second Shogun
Hidetada Tokugawa (1579-1626). He devoted his activities to collecting every camellia variety known in the country at that time.
His collection amounted to nearly a hundred varieties and was
maintained at Edo, old Tokyo.
Three iconographies of C. japonica were made following that
period. They were:
Hiyaku-shun-zu, by Mitsuhiro Karasumaru, 1625-1643. This iconography was a portrayal of camellias in Kyoto and contained descriptions of the varieties.
Hiyaku-shun-w, by Sakuden Shaku, 1630. This iconography contained descriptions of the varieties illustrated.
Hiyaku-shun-w, by Tadaharu :\Jlatsudaira, 1635. This iconography was a portrayal of camellias in the Edo era (1603-1866)
and contained an introduction but no varietal descriptions.
In addition, there were several sets of colored drawings illustrating one hundred camellia varieties. However, none of these were
ever printed.
Kadan-komokll, the first floricultural book in Japan, was written
by Mizuno Motokatsu and published in 1681. This book contains
the descriptions of sixty-six varieties of camellia.
Another book is Kadan-chikinsho, with descriptions of 205
camellia varieties. It was written in 1695 by Ihei Ito, a great
horticulturist of the Edo era. In 1710, the same author wrote a
revised edition under the title, Zoho-chilcinsho; eight new varieties
were added to the original camellia list. In Koeki-chikinslw, by the
same author, another seven varieties were added along with their
descriptions.
Ihei Ito also wrote Hiyaku-tsllbaki Nayose lrotsllke-List of One
Hundred Garden Varieties of Camellia. These varieties apparently
were the collection of standard varieties in the Edo era.
Kokin-yoran-ko, written by Koken Yashiro in 1798, contained 217
colored drawings of camellia varieties and their descriptions; and
in Honso-wfu, written by Tsunemasa Iwasaki in 1830, there are
sixty-five color drawings of camellia varieties. Neither of these
iconographic works, however, were printed.
In the latter part of the Edo era, the selection of plants with
variegated foliage became very popular. Consequently, many va-
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rieties characterized by leaf variations were introduced in those
days. Twenty-six varieties with variegated foliage were included
in Somoku-kihinka-chigo, by Kinta Aoyama in 1836; and several
variegated-leaf varieties were included in Somoku-kinyo-shu, by
Tadaaki Mizuno in 1872.
In 1879, Koemon Ito and other horticulturists gave the name and
brief description of about two hundred varieties in their book,
Shunka-shu. The varietal list and descriptions in this publication
are considered as the present standard for camellias.
The bibliography of Japanese camellia literature as given above
provides a general idea on the extent of early camellia varieties
in Japan. It should be noted, however, that many of these varietal
names do not agree with the names in use here at the present time.
The Shunkaen, located several miles north of Tokyo in Saitamaken, is the camellia garden and nursery of Jisuke Minagawa. This
collection of approximately two hundred camellia varieties is one
of the best and most famous now extant in Japan. It was started
in 1899 by Izaemon Minagawa, father of the present owner. Most
of the varieties in the Minagawa collection were secured from the
older famed collectors, Koemon Ito of Komagome, Tokyo, and a
:Mr. Onda of Sakura, Chiba-ken, during and shortly after the tum
of the century. In following years, additional varieties were obtained through acquisition elsewhere or as new seedlings or sports
introduced by the Minagawa family. For the most part, however,
the varieties in this collection are those which were produced and
featured during the Edo era.
Another and older group of varieties now known in Japan are
those that originated in Kyoto and its vicinity. These camellia
varieties are to be seen only in the few and widely scattered collections in Hyogo-ken and other places far from Kyoto. Unfortunately,
these have not received the attention of careful collectors as have
the varieties from the Edo era.
A third group consists of another fifty varieties found in Nagoya
and its vicinity. These camellias flower in the winter and are
widely used for cut-flower production. The origin and history of
these Nagoya varieties are not known.
A fourth group of varieties are found in Kumamoto, Higo-ken,
on the southern island of Kyushu. Quite unlike the others, these
varieties have as their main point of interest a contrast in the color
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of stamens and petals of the flowers. This group, Rigo-tsubaki
(Rigo Camellia), was developed especially for pot culture. Unfortunately, about £fty of these varieties have been lost as a result
of damage during the war.

EARLY CAMELLIAS IN ITALY

1

Translation by E. G. WATERHOUSE, Gordon, N. S. W., Australia

T

HE two chief centers for diffusion of camellias in Italy
in the last century were Milan and Florence. In the first
city the most distinguished sources were Mariani, Casoretti,
Negri, Lecchi, Calciati, and above all Sacco, who in 1830 had
12,000 plants from seed in his orangeries.
In Florence,2 more favored by its Mediterranean climate, it was
the aristocrats who devoted their wealth and their gardens to maintaining the prestige of Italian horticulture, and their names are
today attached to the most splendid varieties of camellias that we
can admire. Among them let us recall the Ridol£s, Guicciardinis,
Riccardis, Torrigianis, Nencinis, Boutourlins, Luzzatis, but above
all special mention must be made of Emilio Santarelli and Cesare
Franchetti, who each year were able to have the satisfaction of
sending out from their gardens the glorious and magni£cent results
of their long labors. It may be said, without exaggeration that their
gardens, which are now destroyed, one in Via d'Ardiglione on the
other side of the Arno, the other in the Old Via Cennini, were the
cradle of the most beautiful varieties of which horticulture could
boast. Their flowering was an event of the city. The owners invited
the public, by means of the press, to visit their collections and to
admire the phantasmagoria of color.
The following is what a Florentine newspaper wrote in February,
1880: "It is impossible to describe the enchanting view presented
by the vast glasshouses in the Franchetti garden when the flowering reaches its complete development. It is impossible to form an
idea of the in£nite combinations produced by natural and arti£cial
Extracts from Le CameUe by A. Del Lungo and G. Girardi.
The first camellia seen in flower in Florence was in the garden of Count
Leopol,do Galli, in 1794.
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